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The Virgin Trial by Kate Hennig • 
$17.95 • 9781770917705

In this gripping follow-up to The Last 
Wife, Kate Hennig continues her Tudor 
Queens Trilogy by cleverly exploring 
victim shaming, sexual consent, and the 
extraordinary ability of girls becoming 
women as she reimagines the scandalous 
and little-known story of Elizabeth the 
First before she was Queen. 

A Man of Letters edited by Jessica 
Riley • $29.95 • 9781770917743

A Man of Letters offers an 
unprecedented record of Urjo Kareda’s 
dramaturgical practice, including the 
values, preoccupations, and preferences 
that shaped his responses to new 
work—responses that, in turn, exerted 
considerable shaping influence on 
English-language Canadian theatre in the 
last decades of the twentieth century.

Canadian Performance Histories and 
Historiographies edited by Heather 
Davis-Fisch • $25 • 9781770917750
 
As Canada celebrates its 150th 
centenary in 2017, Canadian 
Performance Histories and 
Historiographies asks: what currently 
defines the field of theatre and 
performance history in Canada? 

Past Lives: Performing Canada’s 
Histories edited by Heather Davis-
Fisch  • $29.95 • 9781770917767

Past Lives brings together plays that 
not only stage moments in Canada’s 
past but also act historiographically, 
generating new histories for the present 
moments at which they were written and 
performed.
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Looking for dynamic and accessible readings for high school, college  
and university courses in drama, theatre, and performance? 

Canadian Theatre Review is an excellent resource for secondary and  
post-secondary students who are interested in performing arts in Canada.

Canadian Theatre Review (CTR) delivers critical analysis and innovative coverage of the current issues and trends in Canadian 
theatre. CTR provides the Canadian theatre community with in-depth feature articles, thought-provoking scripts, manifestos, 
slideshows, videos, design portfolios, photo essays, and other documents that reflect the challenging forms that theatre takes 
in the contemporary Canadian arts scene. Access CTR at your home institution via Project MUSE: http://bit.ly/ctrpmuse or at 
CTR Online: http://bit.ly/CTR_online.
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